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Afterword

Nathaniel Hawthorne’s 1850 masterpiece, The Scarlet Letter, is not 
only one of the major books in the American tradition but, indeed, 
can be read as the American novel par excellence. In the company 
of Herman Melville’s Moby-Dick (1851), William Faulkner’s The 
Sound and the Fury (1929), Zora Neale Hurston’s Their Eyes 
Were Watching God (1937), Ralph Waldo Ellison’s Invisible Man 
(1952), and Toni Morrison’s Beloved (1987), all novels about 
impossible moral choices by individuals somehow apart from 
society, it achieves this status by addressing, both as a philosoph-
ical conundrum and in its plot, two quintessentially American 
themes. On the one hand is the ideal of American democracy, the 
shining “city upon a hill,” as Massachusetts Bay Colony Governor 
John Winthrop called it in a 1630 sermon, promising liberty and 
equality for a plurality of people in a union that will become 
more perfect with every new generation. The other theme is the 
persistence of inequality and extreme hierarchy in this new world, 
which Hawthorne, remarkably, calls “the patriarchy” at several key 
moments in the book. 

But does Hawthorne’s truth, set in Puritan New England in the 
1640s, still concern us today? Or is the book one more classic work 
of literature about bygone laws and morals in some dark, eerie past 
that has no current relevance? Have we Americans not successfully 
gotten rid of the old authority of Europe that the Pilgrims wanted 
to leave behind, and have we not achieved a new democracy that 
allows us to be our authentic selves without anyone mastering 
our lives? In fact, The Scarlet Letter concerns a truth enormously 
pertinent for us today. This truth is the question of what freedom 
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and democracy can truly mean for us, and not only what we, as 
Americans, have rejected of the old, European ways. The Scarlet 
Letter shows how this question, of how we can become truly free of 
old patterns of subjugation and authority, immediately bears upon 
the link between a true relation of the sexes and democracy. At a 
moment when the United States grapples with an authentic relation 
between the sexes and the true meaning of democracy, The Scarlet 
Letter remains not only relevant but urgent.

The novel explores the fundamental tension between the glori-
ous vision of a new world made by the people for the people who 
can access the truth directly, and the persistence of power unjustly 
wielded and jealously guarded by a few men, the “patriarchs.” 
Hester Prynne, the book’s imaginary heroine accused of adultery, 
and the first female protagonist in American literature, embodies 
this tension through a choice that upends the framework of the 
rigid moral ordering of that world. She has sinned—but sin, in the 
context of the cruel laws and false humanity of 1640s Puritan New 
England that she will not accept, means breaking one’s own integ-
rity. The question at the heart of Hawthorne’s “romance,” as he slyly 
called his book, is how Hester stays true to herself, and how this 
truth can foreshadow America’s yet-incomplete break with unjust 
Europe in a new democratic world. 

Hawthorne’s remarkable achievement lies in his realization that 
the tensions between democracy and patriarchy—between the 
radical Protestant version of an unmediated relationship with God 
and the existence of an all-male clerical hierarchy, and between 
the vision of a true democracy and the continuation of patriarchal 
privilege and power—extend into our most intimate lives, where 
they register as unhappiness. In this light, sexual love or the pursuit 
of happiness becomes “a lawless passion” and an act of resistance. 
Hawthorne had reached this recognition in The Scarlet Letter: that 

“the whole relation between men and women” was at the crux of 
the problem. Hester’s decisions in the book, after she has been 
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ostracized by her community, challenge an entire worldview staked 
on unequal relations between the sexes. Her defiant courage, glori-
ously symbolized by her embroidering the emblem of the blazing 
scarlet “A” with gold thread, resounds for our nation still today, as 
we are grappling with the role of integrity, with being true to oneself 
in the face of injustice, and with authentic gender relations in our 
democracy. 

Hester Prynne stands between two systems: the pure vision of 
God and of the truth that can be accessed and expressed by anyone, 
anywhere, and the persistence of patriarchal power and privilege 
that limits access to the truth, the laws, and the meaning of society 
to only some. Punished for the sin and crime of adultery (a term 
that does not appear in the novel), she decides to shield the father’s 
identity but raise the child. In fact, midway through the novel we 
are told that for many people the A had lost its original signification: 

“They said that it meant Able; so strong was Hester Prynne, with a 
woman’s strength.” Hester Prynne thus opens up a new and radical 
perspective on what could be seen as a political dilemma. By not 
faltering even under immense pressure to reveal the name of her 
child’s father, she shows us that the political struggle of founding a 
new nation requires a fundamental psychological change.

This psychological change is nothing less than a recasting of the 
relation between man and woman and the role of honor and shame 
in this setup. By establishing love between a man and a woman 

“on a surer ground of mutual happiness,” by thus recasting it, as 
an honest and truthful new relation rather than an unequal setup, 
Hawthorne shows this transformation to be more daunting even 
than political change, which already requires immense courage and 
risks lives. The Scarlet Letter reveals that for a true democracy to be 
realized, the relation between women and men must be radically 
transformed. You cannot have political change without this psycho-
logical change; you cannot have real freedom in a democratic 
society without equality between women and men. 
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The Scarlet Letter is set in the seventeenth century, when Brit-
ish Puritans established the colonies that will become the United 
States. As Hester Prynne observes:

Men of the sword had overthrown nobles and kings. Men 
bolder than these had overthrown and rearranged—not 
actually, but within the sphere of theory [...]—the whole 
system of ancient prejudice, wherewith was linked much of 
ancient principle.

But this political battle for a fair and just society depends on a 
new, authentic relation between man and woman not as a conse-
quence or side effect, but as the very condition for true democracy. 
Today, when the proper relation between women and men remains 
a matter of enormous public concern—and when a woman’s right 
to her body and sexual relations based on equality remain a political, 
legal and cultural flashpoint—The Scarlet Letter presents this truth 
with undiminished force. To allow his contemporaries in the 1850s, 
when the United States was increasingly fractured by the issue of 
whether to abolish slavery, to grasp his point, Hawthorne set his 
story harboring this radical vision in the 1640s, two centuries before 
his own time. This distancing allowed his contemporaries to absorb 
the gripping tale’s powerful message without realizing immediately 
how it implicated their life choices. But there is another reason for 
making the young and effectively single mother Hester Prynne, 
stepping out of prison into the bright light of a severe and repressive 
society, into a symbol of the fundamental contradiction at the heart 
of American democracy. Long before this idea became the reality, 
when today’s United States were founded, Hawthorne believed that 

“the wrong-doing of one generation lives into the successive ones, 
and, divesting itself of every temporary advantage, becomes a pure 
and uncontrollable mischief.”1 This means that unless we reckon 

1  Hawthorne, The Marble Faun: Or, The Romance of Monte Beni (first 
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with how our forebears decided on innocence, guilt and on a truer 
relation between woman and man, we are prone to continue the 
mistakes that haunt the original promise.

During the days of the British colonies, the role of women 
constituted the most powerful threat to what would eventually 
become the United States of America. “The three most serious 
threats to the political and religious stability of the Commonwealth 
of Massachusetts in the seventeenth century—the Antinomian 
controversy of 1636, the Quaker persecutions of the 1650s, and 
the Witchcraft hysteria in 1692—all directly involved women.”2 Far 
from being resolved, The Scarlet Letter shows how the question 
of the status of women that had nearly ended the experiment of 
the early settlements remains central to the United States’ ongoing 
project of creating a genuine democracy.

Nathaniel Hawthorne wrote The Scarlet Letter in 1848-1849 in 
a rush of six months after the death of his mother, Elizabeth, with 
whom he had been very close. As a young boy, he had been deeply 
affected when he saw his mother shamed by his father’s aristocratic 
family after his father’s death, following an infection with yellow 
fever while stationed in Suriname, when Hawthorne was only four 
years old. Hawthorne later said that the period of grieving following 
his mother’s death was the only time he ever lost what he called his 

“adamant,” meaning the critical voice inside of him that impeded 
his writing. By momentarily silencing the voice of convention that 
fit his emotions and perceptions into socially acceptable forms of 
expression and morality, by relying instead on the different illumi-
nation that accompanied his experience of devastating loss, he 
gained an exceptional clarity, perhaps in the manner formulated 
by his contemporary and great admirer Emily Dickinson, who 

published 1860), cited in Brenda Wineapple, Hawthorne: A Life (New York: 
Random House, 2004), 3.
2  Susan Howe, My Emily Dickinson (Berkeley, CA: North Atlantic Books, 
1985), 113.
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wrote that “after great pain, a formal feeling comes.”3 It gave him 
a momentary freedom that will appear in Hester’s freedom, as she 
observes the rules of her community from an external position 
while still remaining within it.

 Hawthorne was close friends with the feminist Margaret Fuller 
(1810-1850), whose book Woman in the Nineteenth Century, 
published in1845, paved the way for the Seneca Falls Convention 
of 1848 which, two years before The Scarlet Letter, had demanded 
equal rights for women and the abolition of slavery. Hawthorne 
had also lost the prestigious position of surveyor of the Custom 
House in Salem, Massachusetts, due to political shifts, shortly 
before writing The Scarlet Letter, and this experience may have 
taught him firsthand what it means to be an outcast, at least 
professionally. He was humiliated by this loss of social prestige, 
but, with the crucial support of his wife, Sophia, he was able to 
channel his loss into an intensely productive creative period. No 
other book by Hawthorne, who published more than thirteen 
books and a good number of shorter writings, reaches the lucidity 
that makes The Scarlet Letter so important for our self-under-
standing as Americans. 

The plot is direct and dramatic: a young, married woman 
whose husband had sent her ahead to the British colony in today’s 
Massachusetts and then failed to show up himself for a period of 
years, becomes pregnant. She is imprisoned by her Puritan peers 
for the sin of adultery. After she gives birth in prison, the young 
mother is sentenced to wear a scarlet letter, marking her status 
as a sinner and an outcast, and banished to the margins of the 
settlement. The sign of her crime is fixed to her clothing, although 
some of the “goodwives” in the community wanted to brand the 
letter “A” on her cheeks. Resisting enormous social pressure, 
she refuses to reveal the identity of her baby’s father, effectively 

3 Emily Dickinson, The Complete Poems of Emily Dickinson, ed. Thomas H. 
Johnson (Boston: Back Bay Books, 1961), #372. 
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refusing to repent her sin born out of a “lawless passion,” and, in 
an act that gives the book its moral power, transforms her sign of 
shame into a badge of freedom.

The strange situation plunges the local minister, the young 
Reverend Arthur Dimmesdale (who, we quickly learn, is the father), 
and the newly arrived Roger Chillingworth, the older man who 
presents himself as a doctor (and hides his true identity as Roger 
Prynne, Hester’s husband), into a vexed relationship and desperate 
struggle. For the eerie conflict between the two men, locked in a 
relationship staked on sexual jealousy, pride, betrayal, and deceit, 
and for the astonishing Pearl, the clairvoyant, elf-like child whom 
Hester will not give up, Hawthorne drew on the deep knowledge 
of gothic tales he had read voraciously in his youth and also, in 
the character of Pearl, on his experience as the father of his then 
five-year-old daughter Una. 

 In the tale, the fate of Hester in the community turns into a 
moral conflict through which she grows from being an impas-
sioned, defiant member of society into a person with a special kind 
of wisdom. Kept from suicidal despair in part by the need to raise 
her daughter and also by her daughter’s undaunted spirit, her act of 
impurity (her pregnancy while her legal husband is far away) also 
keeps her from coming “down to us in history, hand in hand with 
Ann Hutchinson, as the foundress of a religious sect” and “proph-
etess.” For the women of her community—all of whom (with the 
exception of Mistress Hibbins, the witch), are called “goodwives”—
Hester becomes the confidante in matters of the heart and soul, and 
she alone is called a woman.

 The historical Ann Hutchinson (1591-1643), who had been 
banished from Massachusetts as a religious heretic, found guilty 
of heresy and insubordination, became one of the people who 
founded Rhode Island. Hester will not found a new community. 
As a literary heroine, however, she will inspire generations to 
reflect upon and transform the predicament of being a woman in 
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a society that turns this fact of being a woman into an impossible 
choice between heresy and subordination. 

To keep Pearl from being taken away from her by the Reverend 
Wilson, “the eldest clergymen of Boston,” and Governor Belling-
ham, “a gentleman advanced in years, with a hard experience writ-
ten in his wrinkles,” Hester must raise Pearl with the values and 
within the strict traditions of her community. Yet her refusal to 
reveal the father’s name or to surrender her child defies that com-
munity’s sense of God-ordained righteousness. The task of raising 
Pearl saves Hester from becoming a tragic heroine. She sees what 
others cannot see; her estrangement and her defiance, her punish-
ment and her difference, bring her freedom: 

For years past she had looked from this estranged point of 
view at human institutions, and whatever priests or legis-
lators had established; criticizing all with hardly more rev-
erence than the Indian would feel for the clerical band, the 
judicial robe, the pillory, the gallows, the fireside, or the 
church. The tendency of her fate and fortunes had been to 
set her free. The scarlet letter was her passport into regions 
where other women dared not tread. Shame, Despair, Soli-
tude! These had been her teachers,—stern and wild ones,—
and they had made her strong, but taught her much amiss.

Hawthorne emphasizes Hester’s solitude, which is the solitude 
of anyone deeply, seriously at odds with the values of their 
community. The scarlet letter, which in American history has been 
affixed, though not literally, to many who do not conform to the 
mainstream’s rules, had “the effect of a spell, taking her out of the 
ordinary relations with humanity, and enclosing her in a sphere 
by herself.” Hester Prynne is strong, but her strength does not lead 
her to cut herself off entirely from the community to which she, 
in accordance with her sense of self-worth, wants to belong. It is 
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through the character of Pearl that Hawthorne charts the potential 
for a new world. Her nearly supernatural clairvoyance and oddity 
in a world so severely restricted by convention and a censorious 
faith makes her the messenger, beyond the book’s closing lines, of a 
world we can imagine for ourselves.

Dimmesdale, the man whom Hester will not identify as 
her child’s father, and Chillingworth, who is her legal husband, 
enraged and humiliated by his situation, are both described as 
unusually sensitive and intelligent men. They embody, as novelist 
D.H. Lawrence wrote in 1923 when he effectively rediscovered 
The Scarlet Letter for modern readers, “the crippled, masterful 
male” and “the fallen saint,” meaning that they strive to uphold 
ideals that no longer apply in the new world: absolute goodness 
torn by passion, and absolute authority based purely on intellect. 
As such, they are “[t]he two halves of manhood mutually destroy-
ing one another.”4 

As the two men with absolutely incompatible claims on a mother 
and child who refuse to be thus claimed, they enter into a terrible 
struggle fueled by Dimmesdale’s torment, guilt and shame, and 
Chillingworth’s rageful desire for revenge for being thus humiliated. 
Chillingworth hides his true identity from Dimmesdale to torment 
him by deepening his shame, and digs “into the poor clergyman’s 
heart like a miner searching for gold, or rather, like a sexton delving 
into a grave.” Wracked with remorse, Dimmesdale cannot resist. 
Hawthorne was interested in the psychology of two men where 
one acts under the enormous social pressure of being a priest who 
has committed adultery, and another acts from the dark passion 
of restoring his injured pride. The triangle of wronged husband, 
defiant mother, and ashamed and guilty lover becomes the book’s 
other erotically charged plot. Today’s readers will not miss the 
quasi-archetypical and still pervasive scene of two powerful and 

4  D.H. Lawrence, Studies in Classic American Literature (New York: Penguin 
1927; originally published 1923), 105—106.
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socially respected men locked in fierce combat over the honor, 
body and child of a woman, who must heroically shift the terms of 
the moral conflict at the expense of her own happiness to remain 
true to herself. 

In the character of Dimmesdale, Hawthorne reveals how a man 
of nature (of dale), despite his emotional sensitivity and passion, 
becomes dim, and in the character of Chillingworth, how a man of 
worth, despite his intelligence and his feeling for Pearl and for the 
Native Americans, becomes chilling. It is the force of patriarchy that 
leads Dimmesdale, a man who “by the constitution of his nature 
[…] loved the truth and loathed the lie,” to betray “his miserable 
self,” and it leads Chillingworth, a man who had devoted himself 
to the good of humanity, to become obsessed with destroying the 
minister’s soul.

Hawthorne’s interest lay in how a socially rigid and unequal 
system, which he names as the “patriarchy,” deforms men, including 
good men. A question raised but not answered by The Scarlet Letter 
is whether the “dark passion” of sexual jealousy and wounded pride 
which runs through world literature from the Bible to William 
Shakespeare, John Milton, Jane Austen, the Brontës, Leo Tolstoy, 
Thomas Hardy, and Zora Neale Hurston would also diminish if 
men and women entered into a truer relation. Can we be free from 
jealousy? Perhaps not, but perhaps we—men and women—can 
move past blaming women for a sexuality that is defined in terms 
set by men—which is the question The Scarlet Letter leaves us with.

The Scarlet Letter studies the psychology of men and women 
in transition, not from absolutism, but within a more democratic 
culture that had resisted absolutism both in religion and politics 
and yet had remained patriarchal, as Hawthorne reminds us 
repeatedly (“patriarchal personage [...] patriarchal privilege [...] 
patriarchal power [...] patriarchal deacon”). In Hawthorne’s novel, 
the voice of ethical resistance, meaning the protest against an unfair 
and unequal system, is the prophetic voice of Hester Prynne who 
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sees the role that patriarchy plays in deforming human nature in 
both women and men. Her revelation is that the ordering of society, 
and especially the roles assigned to the different genders, that have 
come to look “like nature” are in fact not nature but the markers 
of a patriarchal culture—a culture that grounds the whole relation 
between man and woman in mutual unhappiness.

 Although often read and taught as a tragic love story or a caution-
ary tale about a “fallen woman” and the wages of sin, The Scarlet 
Letter is far more radical. It is not the love between Hester Prynne 
and Arthur Dimmesdale that is tragic. It is within the culture of 
patriarchy that love, a force of nature that Hawthorne compares to 
sunshine, becomes a tragedy and a sin. In Puritan society, Hester 
and Dimmesdale are caught within “an iron framework of reason-
ing” that imprisons them—a cultural framework in which women 
are either goodwives or witches and men are trapped by patriarchal 
privilege and power into living a lie.

The novel plays constantly with shifting the frame, starting 
with the introductory chapter where the unnamed narrator, 
studying “this patriarchal personage,” the “Father of the Custom-
House,” with “a livelier curiosity than any other form of human-
ity there presented to my notice,” finds that “he was, in truth, a 
rare phenomenon; so perfect in one point of view; so shallow, so 
delusive, so impalpable, such an absolute nonentity, in every other.” 
In the chapter “Another View of Hester,” we discover that Hester, 
because of the scarlet A, is outside the iron framework of puritan-
ism. As an adulteress, she cannot be a goodwife; as the mother of 
Pearl she cannot be a witch without having the Puritans take her 
child away. Thus her mind is free to roam, and living outside the 
framework, she sees the frame. The Puritan settlement was once a 
forest floor: built up in one way it could be “torn down and built 
up anew.” For a woman to find a just and suitable place in the new 
society—that is, for a woman to be equitably included within the 
framework of democracy—“the very nature of the opposite sex, or 
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its long hereditary habit, which has become like nature, is to be 
essentially modified,” and that of woman, too.

The startling revelation of The Scarlet Letter is that in the absence 
of this transformation of gender norms and culturally ordained 
morality that had started to look “like nature” and God-given 
rather than man-made and therefore changeable, not only is 
democracy compromised, but love becomes tragic. This extraor-
dinary intellectual insight and freedom of Hester Prynne allow us 
to read the novel from a standpoint different from that of tradi-
tional gender relations and religious values, which end up focusing 
our attention on her unredeemable sin. Hawthorne has strewn 
significant cues along to make clear that the framework must be 
shifted several times for the story to be understood: in one “point 
of view”; in “every other”; “Another view of Hester”; the change 
in the meaning of the letter A; and in the end the question never 
resolved as to whether there was, as some people attest, a scarlet A 
on Dimmesdale’s chest, or whether there was no A there, as others 
who were also there and saw his bare chest affirm. The Scarlet Letter 
shows us both how a patriarchal framework, even one seemingly 
cast in iron, can shift, and also the forces holding it in place. A 
woman, we are told, must bring the new truth. But there is a catch-
22, because with the stunning economy of the letter A, Hawthorne 
captures how the “lawless passion” that releases Hester from the 
iron framework of puritanism rendering her “Able” to see the frame, 
also disables her because it renders her, in the eyes of the Puritans, 
an impure woman, an adulteress.

Although Hester persuades her lover Dimmesdale to join her in 
leaving New England and though he publicly acknowledges his love 
for Hester and Pearl, he is not heard; in the end he does not leave. 
He loses heart at the moment when his heart should dictate his 
actions, and dies, consumed by guilt, and confessing his remorse for 
betraying the “Heavenly Father.” Chillingworth, although driven to 
hound Dimmesdale like a fiend, in the end, once released from this 
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pursuit by Dimmesdale’s death, leaves his estate, which was “very 
considerable,” to Pearl, thus freeing the daughter who was not his 
own to live her own life and by doing so, becoming, in effect, her 
good father. Do the men fail in their obligations? Does Hester fail 
when she is unable to persuade Dimmesdale to leave with her and 
Pearl? In their own way, each of the novel’s three adult figures fails 
in some way, but also remains true in certain ways and at a cost to 
a set of values and the integrity of their self-image.

Hawthorne never fully reveals whether he considered his her-
oine to be innocent or guilty, and his male protagonists to be 
capable of escaping from the stranglehold of patriarchal man-
hood and injured pride. Hester Prynne enters America’s collec-
tive unconscious neither as a fallen woman, nor a tragic heroine, 
nor a simplistic forerunner of sexual liberation. Her story has 
been reimagined in countless books, stage adaptations, and films 
as an allegory for any person—but particularly for women who 
are ostracized by a rigid community blind to the inequality it 
reinforces in the name of an absolute truth. The novel’s contri-
bution to world literature consists in imagining two powerful 
female characters who speak back to a society intent on belittling, 
shaming and silencing them, and two male characters who are 
destroyed by the masculinity that, on the surface, seems to ben-
efit from the patriarchal setup. But Hester and Pearl speak back 
not simply as a form of protest but with the effect of changing 
that society, so that others who have spoken before them but have 
not been heard, and others who will speak after them, including 
us, can be heard. Hester is an outcast from a community that 
prides itself on an extremely rigid moral code, and it is she who 
exposes that community’s hypocrisy. But Hester is not only a 
critic of this community’s self-deception and cruelty. She speaks 
from the place of her own conscience and freedom that no longer 
depends on peer approval. She assumes the voice of freedom 
and democracy itself, rather than only the expression of her own 
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sense of righteousness or innocence, when at the end she assures 
the women who come to her for counsel and comfort “of her firm 
belief, that, at some brighter period, when the world should have 
grown ripe for it, in Heaven’s own time, a new truth would be 
revealed, in order to establish the whole relation between man 
and woman on a surer ground of mutual happiness.”

Pearl, the child of nature who sees through the hypocrisy of the 
Puritans who will ostracize a mother and child and condemn them 
to be shunned in the name of morality, becomes the other voice of 
freedom. Pearl is a character who is not only imagined, but seems 
truly observed, as if Hawthorne had truly taken genuine notice of 
his five-year-old daughter Una at the time of writing, whom he 
greatly loved. “I now and then catch an aspect of [Una], in which I 
cannot believe her to be my own human child, but a spirit strangely 
mingled with good and evil, haunting the house where I dwell.”5 

Pearl is the one person who sees through the hypocrisy of the 
Puritans.

Nathaniel Hawthorne examines the moral and legal dilemma of 
how to properly punish a person who has committed a crime but is 
acting honorably now by supporting her child and who by refusing 
to reveal the father’s name, is taking the burden of punishment on 
herself. But Hester Prynne becomes far more than a person who 
stands up to a cruel and inhumane community. In Hawthorne’s 
telling, she becomes the voice for a better community as a whole, 
while her daughter Pearl embodies the book’s message that the 
United States must overthrow an ingratiating, false humanity to 
become a true democracy.

5  Nathaniel Hawthorne, The American Notebooks, ed. Claude M. Stimpson 
(Columbus: Ohio State University Press, 1972), 430-431, cited in T. Walter 
Herbert, “Nathaniel Hawthorne, Una Hawthorne, and The Scarlet Letter: 
Interactive Selfhoods and the Cultural Construction of Gender,” in PLMA vol. 
103 (number 3), 1988, 285-297.
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Hester becomes a voice for American democracy as the promise 
of freedom and self-determination unshackled from unfair, cruel 
rulers. She voices the hope that when we transform the relation 
between the genders from inequality to authentic mutual recog-
nition, we will also enact true democracy, opening the gates to a 
genuinely shining “city upon a hill.”

Ulrich Baer and Carol Gilligan
New York, February 2020

Authors’ Note: Some of these ideas were first published in Carol 
Gilligan’s The Birth of Pleasure: A New Map of Love  (New York: Vintage, 
2003) and in Darkness Now Visible: Patriarchy’s Resurgence and Feminist 
Resistance  (Cambridge: Cambridge University Press, 2018, co-author 
David A. J. Richards).




